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QueerShots Vol I Issue I
Abstract
Welcome to Volume I Issue I of QueerShots, the annual newsletter published by the students of
Queer(ing) Film in the Women and Gender Studies Department of St. John Fisher College. With each
issue, we will focus on queer and feminist film and the intersectional issues of gender, sex, sexuality, race,
class, and ability that these films draw to our attention, particularly as they impact the LGBTQIA+
community here at Fisher, in Rochester, New York, and beyond. We will also report directly from the Image
Out Film Festival, which since 1993, has been bringing the best new LGBTQIA+ cinema to Rochester every
October. It is our hope that this newsletter will not only serve to expose more and more people to the
important work being done by LGBTQIA+ filmmakers all over the world, but also to increase awareness
and coalition among all communities who seek greater freedom and expression of who they are as
human beings.

This article is available in QueerShots: https://fisherpub.sjf.edu/queershots/vol1/iss1/1
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W

elcome to
Volume I Issue I
of QueerShots,
the annual newsletter
published by the students
of Queer(ing) Film in the
Women and Gender
Studies Department of St.
John Fisher College.

With each issue, we
will focus on queer and
feminist film and the
intersectional issues of
gender, sex, sexuality, race,
class, and ability that these
films draw to our attention,
particularly as they impact
the LGBTQIA+ community

here at Fisher, in Rochester,
New York, and beyond. We
will also report directly from
the Image Out Film Festival,
which since 1993, has been
bringing the best new
LGBTQIA+ cinema to
Rochester every October.
It is our hope that this
newsletter will not only
serve to expose more and
more people to the
important work being done
by LGBTQIA+ filmmakers all
over the world, but also to
increase awareness and
Students from St John Fisher College
coalition among all
and R.I.T. at the ImageOut Film Festival in
Rochester, N.Y.
communities who seek
Photograph by Patrick Brooks.
greater freedom and
expression of who they are
as human beings.

Where to find us
This newsletter will be published once
at the end of the fall semester, and can be
found linked as a supplement of the Cardinal
Courier.
You will also be able to find each
edition of QueerShots on Fisher Digital
Publications and material from these
newsletters will also be presented by
students at the end
Published by Fisher Digital Publications, 2021

of the year, as part of the Student Research and
Creative Work Symposium.
Special thanks to this 2021 edition of QueerShots go
to all the writers who contributed and to Managing
and Design Directors AnnMarie Casillas and
Samantha Waidl, graphic artists Liz Bush and Leni
Papachatzis, and photographers Patrick Brooks and
Sara Abdul Wali.
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Firebird: A True Queer Story
Hits Home
by Sara Abdul Wali

F

irebird tells the true story of a hidden love during the
Cold War. The romance between Sergey(Tom Prior)
and Roman (Oleg Zagorodnii) unfolds in the shadows as
they try to avoid the suspicions of friends and the prying
eyes of relentless Soviet superiors. Sergey’s attraction is
obvious from the start, but fearful of his feelings, he enlists
the help of his childhood friend Luisa, (Diana Pozharskaya)
to join the two for a trip around the city. As the two men are
blind-sided by their attraction, they fail to realize that Luisa is
developing feelings for Roman as well (Gillies). Then, when
the relationship is almost exposed, Roman finds himself
driven to marry Luisa.
Over the next few years, the relationships overlap, clash,
and eventually lead to an ill-fated end. The film portrays a
common tragedy: Individuals forced to live unfulfilling lives
and sacrifice their happiness to appease the prejudice of
others (Bouarrouj).
This movie hit home for me because like Servey and
Roman, I too grew up in Moscow, Russia – a city known for
its rich culture, beautiful language, and cold winters, but not
for having a positive outlook on LGBTQ+ rights. In 2013,
when I was 11 years old, a law forbidding “homosexual
propaganda” was passed (Wallace). This legislation meant
that my teachers were not allowed to tell us that queer
people existed, but my classmates were permitted to make
as many homophobic jokes as they wished. Meanwhile,
politicians would insist that being gay was a choice or a
lifestyle, and attending a Pride march carried the risk of
arrest. So I decided to keep my sexuality a secret – after all,
no one could judge me for something they did not know.
However, between the worry of someone finding out and the
desire to be accepted for who I was, it was not the easiest
of secrets to keep.
In Russian folklore, a Firebird describes a treasure that is
rare and difficult to possess, which symbolizes the love
between Sergey and Roman. Although stories like theirs are
fortunately fading into history, it is still rare to see gay
Russian characters on screen, and even rarer to see them
overcome the prejudice and hatred around them. I am
grateful that with the help of my friends and a new country
that I have been given the chance to do so.

Works Cited
Bouarrouj, Khelil. "Will 'Firebird' Focus Attention on
Eastern European Homophobia. Washington Post July 2021.
Gillies, Jim. "FIREBIRD: Forbidden Gay Love Back in the
USSR.”The Hollywood Times.
Wallace, Marlon. "Movie Review: Firebird." WBOC.
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How Same-Sex Couples Got
the Right to Marry in the U.S.
by Lola Rose

O

n June 16th, 2015, same-sex marriage
became legalized in the United States. Before
2015, 12 states banned gay marriage including
the states of Ohio, Tennessee, Michigan, and
Kentucky. On this day, the
Supreme Court ruled 5-4
that states with bans in
place on same-sex
marriage are
unconstitutional under the
due process and equal
protection clauses in the
14th amendment of the
Constitution.
Plaintiffs from Ohio,
Tennessee, Michigan, and
Kentucky gathered a case
illustration by Liz Bush
which would be named
Obergefell v. Hodges to
bring to the Supreme Court.
The Ohio case involved a man named
James Obergefell who legally married his
husband John Arthur in Maryland where samesex marriage was legal in 2013. However, when
Arthur became terminally ill, the state of Ohio
refused to recognize their marriage on the death
certificate.
Once the case was brought to the Supreme
Court, the court decided in a 5-4 ruling that the
marriage bans were unconstitutional which
allowed same-sex marriage to become legal in all
50 states. A few days after the ruling, James
Obergefell published a letter which was released
by the White House in reaction to the Court’s
decision in which he wrote,“I can finally relax
knowing that Ohio can never erase our marriage
from John’s death certificate, and my husband
can now truly rest in peace.”
Works Cited

Campbell, Colin. The Man at The Center of the Supreme Court’s Big
Marriage Case Just Wrote This EmotionalLetter. Insider, 2015.
Obergefell v. Hodges. ACLU Ohio. Wikipedia contributors.
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The Greatest Queer Cinema
Filmmaker?
by Lea C. Annechino

T

he revolution
of queer
cinema has
brought out some of
the greatest queer
actors and film
makers of all time.
Of those, one of the
most impactful is
arguably Gregg
Araki. Araki was
born on December
17th 1959, in Los
Angeles California.
He is a Japanese
American man and
graduated college
with a BA and
returned to receive
his Masters in Fine
Arts (About Gregg
Mysterious Skin. Film Poster. Antidote
Films. imdb.com
Araki 2). He began
his directorial career
in 1987 with his film
Three Bewildered People in the Night and besides for
the films mentioned here, is also well known for his
Teenage Apocalypse trilogy, Totally F***ed Up (1993),
The Doom Generation (1995) and Nowhere (1997), and
also for his film Kaboom (2010), which won the first
ever Queer Palm at the 2010 Cannes Film Festival.
Araki’s films are known for being radical and
unconcerned with positive queer representation. His
films boldly address many of the issues queer people
face, including issues related to homophobia, the AIDS
crisis, and child molestation. In all of his work, Araki
really drives home the point that homosexuality is not
an illness or something to be ashamed about, and that
we can no longer consider heterosexuality the norm for
society (McLaughlin 2).
Many of Araki’s films are so impactful because his
depiction of queer characters is very different from the
“positive” representation that is so much the norm
these days. For example, in his film The Living End
(1992), he depicts his main character Luke as filled with
nihilistic rage as a result of being HIV positive. Araki’s
unapologetic depictions of his characters reflect his
own experiences as a bisexual man, and his
understanding of the prejudice and ignorance the
LGBTQ+ community still has to deal with today.
In Mysterious Skin, a film he made with Joseph
Gordon Levitt in 2004, Araki continued to push the
boundaries of what should or should not be acceptable
content in commercial film, by depicting two male
Published by Fisher Digital Publications, 2021

children who are groomed and molested by their
baseball coach. Both of these characters deal with
this trauma in vastly different ways; one becomes a
prostitute and the other represses the trauma and
comes up with a story to explain the event. At the end
of the film, the two characters meet as adults to
confront their shared abuse. But there are no happy
endings here, and instead the movie leaves no doubt
that the trauma these individuals faced will in fact last
a lifetime.
Both of these Gregg Araki films are intense and
beautifully written to demonstrate the struggles of the
queer community. Yes, they are both incredibly
disturbing, but also more real and raw than many
other films I have ever seen.
Works Cited
“About Gregg Araki: Film Director (1959-): Biography,
Facts, Career, WikiLife.” Peoplepill.com.
McLaughlin , Katherine. “Where to Begin with Gregg
Araki.” BFI, 4 Mar. 2019

LGBTQ+ on Campus:
A Personal Experience
by Liz Bush

T

his publication is filled with the writing of
students from Queer(ing) Film, a Women and
Gender Studies class given at St. John Fisher
College in Rochester, NY. We have enrolled in this
class, either as queer people or as allies to the
community, to learn about the history of LGBTQ+
representation in film and how queer cinema has
impacted the queer community over the last 30 years.
Students at St. John Fisher College are fortunate
to be able to take many other courses that have been
created with the LGBTQ+ community in mind. In
addition, the college is currently taking steps to be
more inclusive and more aware of the diverse people
on campus, and as a result, the number of diversity
clubs available to students has also been growing.
One such club is SAGA (Sexuality and Gender
Awareness), supported by our amazing new Senior
Diversity Officer, Dr. Marlow Washington. As treasurer
of SAGA, I have witnessed firsthand Dr. Washington’s
burning passion to make the campus a safe and
welcoming space for LGBTQ+ students, and to give
any student who believes in kindness and tolerance a
low-stress and welcoming environment to get together
with friends and plan activities.
College is stressful and having to hide who
you are makes it even harder, but what makes St.
John Fisher unique is that it not only offers courses
like the one that made this publication possible, but
3
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also offers many other clubs and events that try to
make the campus as welcoming as possible to
LGBTQ+ students.

How to Celebrate Your Life
with a Funeral
by Patrick D.
Brooks

O

ne of the more unusual
offerings at this year’s
ImageOut Film Festival
was a movie called Moon
Manor. In the movie, James
'Jimmy' Carrozo, a queer man
in his eighties, plans his
“FUN-eral.” Most people have
Moon Manor. Film Poster.
Kniferock. From imdb.com
never heard of or considered
this idea.
A “FUN-eral” is more often called a living
funeral and it is a way for friends and loved ones
to get together and celebrate someone’s life
before they die. For his “FUN-eral,” Jimmy invited
everyone he knew for a party filled with Karaoke,
inspiring speeches, and lots and lots of dancing.
Planning a living funeral actually began in
Japan in the 1990s, where it is called Seizenso
(Funeral-while-alive). In fact, author Mark Twain
found the idea so appealing he even wrote about
eavesdropping on his own funeral in 1902 in his
novel The Adventures of Tom Sawyer. It has
become more and more popular today, especially
among people who are terminally ill and want to
celebrate their lives while they’re alive, rather than
waste time fearing the unknown.
If the idea of a “FUN-eral” sounds
appealing to you or someone you know, there is a
blog about planning a living funeral on the site
CAKE, which was created by MIT and Harvard
alumni and includes some great party ideas such
as:
• Serving a potluck feast
• Telling the life story of the guest of honor using
photos or videos
• Traveling to make it a destination party
• Holding a Birthday party with all the family’s
traditions
• Including those who can’t make it there
virtually
• Throwing a raging party with the best food or
drinks possible
https://fisherpub.sjf.edu/queershots/vol1/iss1/1

This blog also suggests
some popular and surprising
suggestions for your “FUNeral,” from local parks and
favorite restaurants, to movie
theaters, local sports centers,
or even an amusement park.
Illustration by Liz Bush
In Moon Manor,
Jimmy’s “FUN-eral” showed
how much Jimmy loved life and how many
people cared for him as well. By placing more
value on life celebrations than on expensive
funerals, it also seems like one heck of a reason
to have really great party!
Works Cited
Tetrault, S. "How to Plan a Living Funeral (or Pre-Funeral)
Before Death.” 2020. Cake.<https://www.joincake.com/
blog/living-funeral/>.

Kniferock dazzles
by Thomas Minahan

E

lizabeth Brissenden
(She/Her/Hers) is a
37-year-old up-andcoming queer filmmaker,
director, actor, and dancer
who received her B.F.A. in
Musical Theatre from The
New School and is known
professionally as Machete
Photograph of Machete
Bang Bang. From
Bang Bang. This year she
moonmanormovie.com
redefined what queer
cinema can be with the
release of Moon Manor, a remarkable film that
somehow tugs on your heartstrings while also
giving valuable insight into the end of a life lived
queer.
Moon Manor’s co-director and partner
Erin Granat, who was born in Rural Nevada, also
brings an exciting new perspective to queer
cinema. The pair, lovingly called “KnifeRock,”
seems to be constantly attracting attention,
whether for their recent collaboration with
Coldplay as digital storytellers on the album
“Everyday Success,” or for their short films that
are being talked about at film festivals.
The pair together never ceases to
surprise the audience with revolutionary works.
Keep an eye out for what KnifeRock brings next;
you won’t want to miss it.
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Sweetheart. Film Poster. Blumhouse
Productions. From imdb.com

Waiting for a Child to
Come Out
by Shiva Pierre

O

ne of the first films to be shown at this year’s
ImageOut Film Festival was the 2021
English film Sweetheart, which tells the story of a
young lesbian teenager who goes on vacation
with her mother, her sister, and her sister’s
husband and meets the first love of her young
life. In the film, A.J., played by Nell Barlow and
her mother, Tina, played by Jo Hartley, struggle
to understand each other. Although it is clear
that they love one another a great deal, their
conflict is representative of many present-day
family dynamics, made even more difficult by a
lack of communication around a child’s emerging
sexual identity.
Sweetheart reveals that sexuality is often
a taboo topic among parents and their kids, and
this is especially true if a parent “suspects” that
their child’s sexuality is queer. Unless there is
already some LGBTQ history within the family,
often neither knows what to say or how to
behave. Instead, parents make the assumption
that all conversations can wait until the child is
ready (or not) to come out to them.

Published by Fisher Digital Publications, 2021

In the movie, A.J. seems to reject
heteronormative standards of dressing,
interests, and hobbies, which worries her
mother. I was able to relate to this film
because in many ways it reminded me of my
own relationship with my mother, who was
worried about me because I also did not
meet certain cishet standards of appearance
and behavior. In my experience, this lack of
communication and understanding caused
conflicts, with each “side” making
assumptions about how the conversation
might go and waiting unnervingly for the
other “shoe” to drop.
But all this can be avoided if coming
out is not an expectation of queer youth.
Instead, it should be the parents’ job to
ensure an open and non-judgmental dialogue
between themselves and their children, and if
a parent is concerned about their child’s
sexuality or identity, they should ask.
Finding out who you are while the
entire heteronormative world expects you to
be who you aren’t involves enough anxieties
and insecurities without adding family
miscommunication. Sweetheart reminds us
that nothing is more important to a young
person who is trying to understand their
sexuality and gender expression than a
family that takes the time to talk and listen.

Students from St John Fisher College and R.I.T. at the
ImageOut Film Festival in Rochester, N.Y.
Photographs by Patrick Brooks.
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ACT UP protesters
stage a die-in
outside the FDA
headquarters in
Rockville, Maryland
demanding the
release of
experimental
medication on
October 11, 1988.
Peter Ansin/
Getty Images

Silence = Death by Alyssa G. Hochadel

“

I was desperate to buy myself some time.” With
these words, Peter Stahley expressed the
reason he joined ACT UP in 1987. Act Up, which
stands for AIDS Coalition to Unleash Power, was
one of the most important grass roots organizations
to be created in the late 20th century, and “forced
the government and the scientific community to
change the way medical research is conducted —
paving the way for the discovery of a treatment that
today keeps alive an estimated half-million HIVpositive Americans” (Aizenman).
One essential and striking tactic used by
ACT UP was the use of “Die-Ins.” For example, in
March 1988, when the Food and Drug
administration was taking too long to approve and
release experimental drugs, protesters lay on the
ground with tombstones saying, “DEAD FROM
LACK OF DRUGS” and “I died from the sins of the
FDA.” This very striking and important protest
exposed the FDA and their lack of empathy and
action, and “less than a year later, the FDA approved
one other drug and expanded access to another”
(Montalvo).
Other significant die-ins occurred in
Washington DC, the then-home of President Ronald
Reagan, who refused to acknowledge AIDS for
years. These demonstrations were extremely moving
as they used real artifacts of death to get Reagan’s
attention. On October 11, 1992, a demonstration
known as “Ashes Action” occurred where ACT UP
activists carried the ashes and bone chips of loved
ones who had died of AIDS and dispersed them
over the White House lawn, while other participants
carried corpses that rested in open-faced coffins
(Montalvo).

https://fisherpub.sjf.edu/queershots/vol1/iss1/1

Radical demonstrations like these clearly
captivated the attention of a lot of people and were
very much necessary to provoke government action.
By doing striking things like die-ins, ACT UP
was able to bring about real change, and without
this group, who knows if the FDA or Reagan would
have done anything at all.
Works Cited
Aizenman, Nurith. “How to Demand a Medical Breakthrough:
Lessons from the Aids Fight.” NPR, NPR, 9 Feb. 2019.
Montalvo, David. “How AIDS Activists Used 'Die-Ins' to Demand
Attention to the Growing Epidemic.” History.com, A&E
Television Networks, 2 June 2021.
Turner, Kyle. “12 People on Joining ACT UP: 'I Went to That First
Meeting and Never Left'.” The New York Times, 13 Apr.
2020.

BPM (Beats Per Minute) is a 2017 French historical
drama which focuses on the struggles of AIDS activists in
Paris in the early 1990’s, and the love affair between ACT
UP members
Nathan and Sean.
Full of fury,
compassion, and
humor, and
featuring
remarkable
performances by
Nahuel Perez
Biscayart and
BPM. Film still. Les Films de Pierre.
Arnaud Valois,
From imdb.com
the film pays
tribute not only to
the people of ACT UP who fought in the early days of the
pandemic to be heard and seen, but also to those who did
not live to see the release of antiretroviral therapy and
anti-infection drugs that have transformed HIV/AIDS
research and treatment in the last 25 years.
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a writer for BBC who has been reporting on LGBTQ+
rights across the world, explains that horrific stories
continue to emerge from Cameroon regularly. For
example, in February 2021 alone, three LGBTQ+
people were brutally murdered and 27 LGBTQ+
t’s summertime, and you and your friends have
people were arrested.
just arrived decked out
The most chilling fact
in rainbow from head
about Cameroon’s
to toe. The parade is
harassment against
just about to start as
LGBTQ+ people is that the
you gear up to sing
abusers typically walk
Lady Gaga’s Born this
away with no
Way for the fifth time
consequence. Usually, this
that day. As you walk,
is because the police are
your head held high,
also participating in the
people cheer from the
harassment. For example,
sides, and you feel a
a young transgender
part of one big happy
woman who had been
family.
detained stated, “Police
If only every
told us we are devils, not
LGBTQ+ individual
humans, not normal. They
could feel this way.
beat a trans woman in the
Pride parades are
face, slapped her twice in
not everywhere, and
front of me.” The
many countries have
individuals who have been
not legalized LGBTQ+
arrested will be violently
acts. In Being BeBe, a
assaulted, questioned
film about BeBe
without a lawyer present,
Zahara Benet,
and forced to sign legal
RuPaul’s Drag Race’s
documents without being
first season winner, we
able to read them
not only meet BeBe
(“Cameroon: Wave of
and learn about her
Arrests, Abuse against
journey in drag, but
LGBT People”). These
also about BeBe’s
accounts and others
native country,
clearly demonstrate that
Cameroon, and how
LGBTQ+ Cameroonians
Being Bebe. Film Poster. 13thgenfilm.
stigmatized LGBTQ+
have no safe place to go
From imdb.com
individuals living there
and nobody to protect
are persecuted,
them.
tortured, and even killed.
In Being BeBe, there is a scene where a
Cameroon is a country in Central Africa and
Cameroonian watches a video of BeBe performing,
one of 31 African countries that has made
and we see them shake their head in amazement.
homosexual acts illegal (Hunte). In Cameroon, the
“She’s living her real life. She’s not surviving. She’s
government seems genuinely terrified of LGBTQ+
living,” they say, admiringly. All LGBTQ+ people want
individuals, and because of this fear, have allowed
to do is live their “real life.” Until this can occur, we
people to be killed for appearing homosexual or
must continue to fight, not only for more rights in our
acting outside of society’s “normal” gender roles.
own country, but for those in other countries where
In the film, BeBe’s friends tell her about how
merely stepping outside your home can get you
people risk being thrown into jail for committing
killed. Cameroon needs us. I hope that movies like
any kind of act that can be remotely stereotyped as
Being BeBe will mobilize us to help the cause.
gay. For example, two men went to a bar and
ordered what was considered traditionally
Works Cited
“feminine” drinks, these men were arrested and
Being BeBe. Directed by Emily Branham, performances by BeBe
Zahara Benet, Work and Serve Productions, 2021
thrown in jail for months. As a result, LGBTQ+
“Cameroon:
Wave of Arrests, Abuse against LGBT People.”Human
people in Cameroon are fearful to leave their
Rights Watch, Human Rights Watch, 14 Apr. 2021.
homes because it is not safe.
Hunte, Ben. “Cameroon Jails Transgender Women for
Conditions in Cameroon should be better
'Attempted Homosexuality'.” BBC News, BBC, 12 May
known to those of us living in America. Ben Hunte,
2021.

LGBTQ+ Life in Cameroon
by Samantha Waidl

I
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Love
during
Covid
by Sarah
Sheridan

B

ased on a
popular
Philippines TV
series,
Gameboys: The
Movie by Ivan
Andrew Payawal
was released in
July of 2021, so it
is a very recent
film. The film
Gameboys the Movie. Film Still. Aeon
Entertainment Co. From imdb.com
stars Kokoy De
Santos and Elijah
Canlas as Cairo and Gayreel, a live-stream gamer and
his fan who meet online. The two young men fall in
love, and end up living together in Gav’s house happily
until Gav’s homophobic Aunt Susan comes to visit.
One of the reasons the movie is so relevant to
the world we live in today is because it shows us how
a modern gay relationship can develop during the
pandemic and be tested. We see how the two young
men begin their relationship online – which is how
many people are meeting these days - and then how
their romance progresses “through video calls and chat
boxes, with minimal physical interaction between the
two” (Enriquez). And we get to see their relationship
blossom, even when they aren’t physically together.
The film also focuses on the struggles the two
face, making it clear to the audience that even in 2021
gay men struggle to be accepted and must confront
“complicated issues [which] try to force their budding
relationship apart” (De La Cruz). These include family
members like Gav’s aunt who tells them that they “do
not know what they are doing” and that the boys are
“simply playing house” but “cannot get married.”
Gameboys: The Movie creates a modern story
of two gay young men falling in love in the midst of a
global pandemic. By telling their story in such a
modern context, we can’t help but relate not only to
the love that grows between these two young men, but
also to the barriers to intimacy that our world has
suddenly thrown in front of us all.

https://fisherpub.sjf.edu/queershots/vol1/iss1/1

Jump, Darling. Film Still. Big Island Productions. From
imdb.com

Leaping together
by Shayla Breckheimer

J

ump, Darling is a lighthearted and tender queer
intergenerational film directed by Phil Connell that
tells the story of a drag queen who has just broken up
with his boyfriend and moves in with his grandmother
who is cognitively and physically declining.
Thomas Duplessie, who plays grandson
Russel in the film, had never done professional drag
before but said that it was “kind of a drag fantasy” to
develop the choreography for the role with the help of
drag artists like Tynomi Banks (Whatshesaidtalk.com).
But it was the opportunity to work with the legendary
Cloris Leachman as his grandmother (in one of her
last film roles) that Duplessie felt most privileged to
experience.
As B.L.
Panther explains in
their review of the
film, the power of
the film derives
from these two
completely
The drag star Tynomi Banks
different characters
helped Thomas Duplessie
develop his drag queen
realizing that they
persona
Fishy Falters in Jump,
need each other, and
Darling. Photo from Tynomi
“encouraging each
Banks, Facebook
other to live life as
they would have it
lived and to remember that sometimes letting go is a
path to peace.”
Works Cited
Panther, B. L. Reeling review: Jump Darling, Cloris Leachman’s
Last Film. The Spool.
What She Said. “Thomas Duplessie And Cloris Leachman Together
In Jump, Darling.”whatshesaidtalk.com.
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Bound. Film Still. Dino de Laurentiis
Company. Spelling Films. From imdb.com

The True Story behind
Bound
by Leni Papachatzis

Bound, the Wachowskis were offered a
significantly larger budget to change Corky’s
character into a man (Lenker). Instead, the
Wachowskis decided not only to focus on the
way in which true love blooms between two
lesbians, but also to do so through of number of
steamy sex scenes that do not exploit lesbianism
for a heterosexual audience, and with a plot that
sees the women defy tragic homosexual tropes
and end up happily together.
In his review of the film, Brian Eggert
suggests that the Wachowskis - who began
gender reassignment surgeries in the 2000s with Lana coming out in 2010, and Lilly in 2016 had “insight into female desire and could
therefore relate to Corky and Violet in ways that
another male filmmaker may not have been able
to.” As a result, Eggert goes on to say, “it’s worth
hypothesizing that Bound would simply not have
been as emotionally involving, passionate, and
even endearing as it Is” if not for the unique
perspective on sex and sexuality that the
Wachowskis bring to their portrayal of each
woman in this remarkable film (Bound Deep
Focus Review).

R

eleased in 1996, Bound is the story of
Corky, a lesbian ex-con played by Gina
Gershon, and Violet, a gangster’s “moll”
played by Meg Tilly, who meet and fall in love
and decide to not only help Violet escape from
her violent mob boyfriend Caesar, but also to
steal two million dollars from him and his other
dangerous Chicago mob associates.
Directed by the Wachowski siblings three
years before their careers exploded with the
release of The Matrix, and more than a decade
before either director would come out as
transgender women, the movie broke important
ground in Hollywood, which up to then had only
released a handful of films with lesbian
relationships at their center. There was Personal
Best, which starred Mariel Hemingway in her
first role as a bisexual track and field athlete
after appearing in Woody Allen’s Manhattan, and
Desert Hearts, which starred Helen Shaver as a
woman finding herself as a lesbian. But most
“lesbian pictures” at that time were made far
away from Hollywood, and were smaller budget
more avant-garde films that never reached the
audience they truly needed to reach.
In fact, as Meg Tilly recalled in an
interview on EW, when they began working on
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The Look of Love
by AnnMarie Casillas

W

hen we watch a film, especially one that
touches on themes of love and romance, it
is important to think about how the target of
affection is portrayed. Is the person’s feelings being
taken into account, or are they being treated as a prize
to be won, or a rose to be cut? Are they people, or is
their sole worth as a character the potential love and
relationship they provide to the hero?
Portrait of a Lady on Fire. Film Still. Lilies Films. From msdwn Movies
These questions prompt us to to
notice how much of what we are shown in a film is
presented through the male gaze, a concept first introduced by scholar and filmmaker Laura Mulvey in her 1975 essay,
“Visual Pleasure and Narrative Cinema.” According to Janice Loreck, the male gaze is “a sexualized way of looking that
empowers men and objectifies women” where “a woman is positioned as an “object” of heterosexual male desire.”
Because this gendered perspective so often reduces women to what Mulvey calls their “to-be-looked-at-ness” in
cinema, even films that are centered around women loving other women, like Blue is the Warmest Color, can, if the
action is filmed primarily from the male gaze, still reduce women to what Mulvey called “spectacle,” making man “the
bearer of the look.”
So, when a film comes along that not only shows women in love, but women as other women actually see
them, the absence of the male gaze is liberating and profound.
This is what happens in Portrait of a Lady on Fire, director Celine Sciamma’s story of a late 18th century painter
named Marianne who is hired to paint the portrait of Heloise, a young woman betrothed to marry a man in Milan whom
she has never met but who has requested that her portrait be sent to him ahead of their marriage. For reasons
contemporary viewers can understand, Heloise has refused to sit for this portrait. And so Marianne has agreed to work
in secret to steal glimpses of Heloise and create her portrait, painfully and dutifully translating what she sees onto a
canvas which will ultimately be consumed by male eyes hundreds of miles away.
When Heloise discovers that Marianne has been painting her, and sees the portrait she has secretly completed,
she asks Marianne if this is really how she sees her, as it is obvious to them both that this portrait does not capture her
true essence. It does not capture her passion, her beauty, or her grief and anger at the loss of her sister (who was the
Milanese suitor’s original fiancée but who committed suicide in order to avoid that fate). And it most certainly does not
capture the loss of her freedom that the future holds for her. Instead, as both women gaze at Marianne’s creation, they
recognize it for what it is: a portrait created for the consumption of a man.
Realizing this, Marianne destroys this first portrait. Only then does Heloise agree to pose for her, as she will now
be painted by someone who truly sees her. As Marianne paints her, the two women spend hours staring at one another,
picking up on each other’s mannerisms, and noticing small things about one another. And because they are really
looking at one another, their view - although they desire each other sexually - is not just sexual. Instead, their gaze
appreciates their emotions, their personality, and what makes them whole and complete.
In her review of the film, aptly named “Daring to See,” Ela Bittencourt observes that while there is barely a
“glimpse of men in the film, their power to control the fates of women can never be fully shaken off” (Bittencourt). While
this is ultimately true, for more than 2 hours the film shows us a world where women can love passionately and
authentically, something truly beautiful for both the eyes and the heart.
Works Cited
Bittencourt, Ela. “Portrait of a Lady on Fire: Daring to See.” The Criterion Collection, 23 June 2020.
Loreck, Janice. “Explainer: What Does the ‘Male Gaze’ Mean, and what about a Female Gaze?” The Conversation, 5
January 2016.
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The Boy Foretold by the Stars:
Two Perspectives
by Cassie Niver

I

by Kaitlyn Ringoff

I

n a unique take on
t is an unfortunate reality that
Christianity and the
queer acceptance is rarely
LGBTQIA+ community, the
portrayed as part of a religious
film The Boy Foretold by the
experience, especially on
Stars directed by Dolly Dulu
screen. However this is not the
offers the real possibility for
case in the 2020 Filipino film,
change and acceptance in
The Boy Foretold By The Stars.
the Christian faith in its story
of two boys who fall in love in
Directed by Dolly Dulu,
an all boys Catholic high
the film follows the blossoming
school.
love story between Dominic, a
As Oggs Cruz points
high school boy confident in his
out,
by
showing us a
sexuality, and Luke, a high
community that is open to
school athlete who is
change and discussion, “the
discovering his true identity, as
film courageously refuses to
they grow close through a
go for the safety and
school retreat, Journey with the
convenience of secularism
Lord.
and instead places the
What is most surprising
romance right in the middle
about the film is that it not only
of expressions of religiosity.”
It also uses the character of
places Dominic and Luke’s
a priest to articulate how
queer relationship within a
The Boy Foretold by the Stars. Film Poster. Clever Minds.
important it is for Christians
Catholic setting, but also in a
From sea.ign.com
to “be critical when we read
loving and supporting Catholic
biblical context,” and to be
setting, where we see a priest
careful not to take everything the Bible says
argue against a homophobic student, and
literally but instead to look at what Christianity
demonstrate just what is possible when hatred is
truly is: loving your brother and sisters no matter
replaced with acceptance and love.
how they choose to live their lives.
In a world where “53% of Catholics feel
The Boy Foretold by the Stars shines a
that their religious beliefs and homosexuality are
beautiful light on the romance between two
in some conflict” (Pew Research Center), it is
young men and offers a refreshing take on what
refreshing to find a film willing to explore the idea
it means to be a queer Christian.
that positive alternate beliefs can develop even in
Works Cited
the most unlikely situations if given a chance.
The Boy Foretold by the Stars is a brave
Cruz, Oggs. “‘The Boy Foretold by the Stars’ Review: Sincerity
Over Formula.” Rappler, 28 Dec. 2020.
and inspiring film, demonstrating the true power
of positive queer representation in film.
Works Cited
Pew Research Center . “Knowing Gays and Lesbians,
Religious Conflicts, Beliefs about Homosexuality.” Pew
Research Center - U.S. Politics & Policy, Pew Research
Center, 31 Dec. 2019.

Published by Fisher Digital Publications, 2021

-

i.

“Rainbow
Stairs”
Illustration by
Samantha
Waidl

11

QueerShots, Vol. 1 [2021], Iss. 1, Art. 1

A Step in the Right
Direction

Pariah. Film Poster. Chicken and Egg
Productions. From Lesflicks.

By Lea Annechino

R

eleased in 2015 and 2017 respectively, both
Pariah and Moonlight celebrate a new
direction for coming-of-age queer cinema, as they
focus not only on acceptance from society, but on
the importance of self-acceptance as well.
In Pariah, we follow a teenage lesbian girl
named Alike whose biggest obstacle to happiness
is her overbearing, homophobic mother, who
berates and shames her because she herself
cannot come to terms with her child’s sexuality.
However, as Alike grows as a character, we see
her come to realize that she is who she is whether
her mother accepts her or not. This decision isn’t
a radical shift in Alike’s personality or courage (Da
Costa 12), but a point that she reaches in her life
where she simply realizes that she can no longer
pretend to be
something
she isn’t –
even for her
own mother.

T

hrough
the
character of
Moonlight. Film Poster. A24. From
Chiron, a
imdb.com
young, gay
black male
who is bullied as a child and nicknamed “Little,”
Moonlight also demonstrates that coming out and
accepting who you are can be exceptionally
difficult, especially if you grew up in an

https://fisherpub.sjf.edu/queershots/vol1/iss1/1

impoverished socioeconomic community where
you are expected to perform masculinity at a
very early age (McCune 1). However, and quite
ironically, Chiron receives the love and support
his drug addicted mother is unable to give him
from a drug dealer named Juan and his
girlfriend Theresa. When Chiron asks Juan if he
is a “f**got”, as the bullies in school call him,
Juan tells him, “You might be gay, but don’t let
anyone call you a f**got.” Although it takes
Chiron some time to really come to terms with
who he is, the movie ends when he, now known
as Black, reunites with Kevin, his childhood
crush, and is finally able to express who he truly
is.
Both movies present stories that are
important for young people who are coming out
to see. They show that no matter how much or
how little you are supported by others, you can
still get to a place where you can be proud of
who you are.
Works Cited
Da Costa, Cassie. “Pariah: Song of the Self.” The
Criterion Collection.
McCune, Jeffrey. “'Moonlight': The Beautiful
Queerness of Blackness.” Center for the
Humanities,15 Jan. 2019.

Noting that queer people of color are not
often included in the LGBT community, the
city of Philadelphia added two colors - black
and brown- to the Pride flag in their honor.
Image and text from matthew shepard.com
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Seneca Falls, NY. Her many achievements include
raising $50,000 in pledges and putting up her own life
insurance savings to ensure the admittance of women
to the University of Rochester in August of 1920
(susanbanthonyhouse.org). As S.M. Bilerico points
out, it is a shame that we do not “celebrate Susan B.
n November 10, 2021, I attended a virtual tour of
Anthony as the queer, multi-dimensional,
The Landmark Society’s 6th annual LGBTQ
intersectional equality goddess she was” more often.
Historic Walking Tour, which celebrates the 50th
Next was the original Women’s Center,
anniversary of Empty
located at 555 West Main Street, which later moved
Closet, the oldest LGBTQ publication in New York and
to 185 East Avenue, in Rochester. Patti Evans, who
Rochester’s and
was present at the
LGBTQ Women’s
Stonewall Riots
History. During the
and was an
tour, we learned how
original member
the women’s rights
of the Gay
movement originated
Liberation Front,
in Rochester and the
founded GROW,
Finger Lakes Region,
or Gay Radical
and examined many
Organization for
historical documents
Women, and this
and places in our local
is where they held
region. I am
their meetings. In
particularly thankful to
1971, the group
Evelyn
called for a
Bailey of the Out
meeting on rape,
Alliance and Larry
which led to the
Francer and Ryan
founding of such
Jarles of The
important
Landmark Society for
women’s
Image from The Landmark Society
all of the knowledge I
organizations as
acquired after
the Rape Crisis
attending this fascinating “armchair” tour. The impact
Center, Planned Parenthood, and the Women’s Health
Rochester women had on the growth of women’s and
Collective.
gay rights in this country is embarrassingly under
Then, in 1973, GROW renamed themselves the
documented, and deserves more of the kind of
Lesbian Resource Center and moved to
exposure and credit it was given here.
713 Monroe Avenue in Rochester. LRC acted as a
One of our first stops was
support group for women facing discrimination
804 Meigs Street— just ten minutes from St. John
because of their sexuality.
Fisher— which was the home of The New
It is extremely inspiring to learn about the
Women’s Times. This women’s newspaper, written by
work women before us have done to further advances
women and for women, was first published in 1975
in Women’s and gay rights, and I highly recommend it.
and was named after The New York Times, which often
I felt empowered to know that these figures have
ignored women’s issues.
stood on the same ground that I have, and walked the
Another significant historical house on the tour
same streets of Rochester as I do now.
belonged to women’s rights activist Susan B. Anthony,
at 17 Madison Street. in Rochester. One of the most
Works Cited
Bilerico, S. M. (2020, August 18). “Susan B. Anthony
important women’s right leaders who ever lived,
was a lesbian hero but they don’t teach you that in
Anthony held the first Women’s Rights Convention in

An Empowering Walk
Around Town
by Jaden Scott

O

history class.” LGBTQ Nation.
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Talking to one another with
love and respect

What The Teapot Stands For
by Emma Donovan

O

f the many films I
could have chosen
to watch at this year’s
ImageOut Film Festival,
Along Came Wanda
intrigued me the most. I
think this is because the
film brings to life one of
the most important
journeys a person can
undertake in their
lifetime, the journey to
self discovery.
Along Came Wanda
dives into the day-toAlong Came Wanda. Film
day life of Mary Beth, a
Still. Three Women in a Box
woman fresh out of a
Films. From film
destructive divorce and
freeway.com
deeply in need of
human connection.
Mary Beth decides to go on a journey with her
new friend Wanda, and through their experiences
and deepening relationship, finally achieves the
happiness in her life she so desperately longed
for.
One of my favorite parts of the movie is
what sparks Mary Beth’s urge to “find herself” at
this point in her life: a teapot. This teapot is the
lone remaining symbol of a time when Mary Beth
was truly happy, and now, facing life’s biggest
challenges as a single woman, Mary Beth
struggles to preserve the hope that one day she’ll
be able to return to the feeling of true happiness
that it has grown to symbolizes to her.
Mary Beth begins her journey timidly and
afraid of change. But as the movie progresses,
and she becomes more and more willing to grow,
we see her acceptance of herself and others
blossom.
Toward the conclusion of the film, the
audience is graced with a new character, a
version of Mary Beth who now thinks critically,
openly, and lovingly, finally achieving the level of
happiness the teapot symbolized for her for so
many years. Through the character of Mary Beth,
Along Came Wanda is able to teach us that new
friendships or relationships can open infinite
doors, each one presenting a new possibility on
the other side. The film reminds us that by
accepting other people and being willing to try
new experiences, we all have a chance to
become the happy and fulfilled person that is
waiting inside of us.

https://fisherpub.sjf.edu/queershots/vol1/iss1/1

T

erminology for the LGBTQ+ community is
something that has evolved and changed
over time. Words that used to be
demeaning or worse are now being reclaimed,
and many people are becoming aware of the
profound changes occurring in the ways in which
we use language to both talk to or about each
other. That said, it seems that some people are
still missing the memo on how to use the correct
language when speaking to friends, colleagues,
and family members. It may not be on purpose,
but paying careful attention to how someone
wants to be addressed is really critical if you
want to be loving and respectful and not
misgender people you care about.
First it’s important to know the difference
between Sex and Gender:
Sex – refers to a person's biological
status and is typically assigned at birth, usually
on the basis of external anatomy. Sex is typically
categorized as male, female or intersex.
Gender – is often defined as a social
construct of norms, behaviors and roles that
varies between societies and over time. Gender
is often categorized as male, female, fluid, or
nonbinary.
Additionally, there are correct words to
describe various sexualities, such as:
●
●
●
●
●
●

Queer
Lesbian
Gay
Polyamorous
Bisexual
Pansexual

Understanding these definitions and
researching how and when to use the correct
words (for example,The National Center for
Transgender Equality at Transequality.org has
lots of good examples of terms for identities) is
the first step to expressing yourself lovingly and
respectfully.
Works Cited
“LGBTQ Terminology.” LGBTQ Center, Wake Forest
University , 21 Oct. 2021.
Wamsley, Laurel. “A Guide to Gender Identity Terms.”
NPR, 2 June 2021.
National Center for Transgender Equality
“Understanding Non-Binary People: How to Be
Respectful and Supportive.” 5 October 2018.
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COMICS WITH
NO STRAIGHT
LINES

according to Heather
Davidson, inspired her to
create her own comic with
an authentic lesbian voice
with her publication in 1973
of Come Out Comics. Soon
by
after, in the early 1980s,
many gay cartoonists who
Cameron
bore witness to their loved
Fernandez
ones dying from AIDS used
their art to express their
I have to thank the
outrage and it was during
ImageOut Film Festival for
this time as well that
showing the 2021
Howard Cruse founded the
documentary No Straight
anthology comic series Gay
Lines: The Rise of Queer
Comix, which told stories
Comics directed by Vivian
exclusively about LGBTQ+
Kleiman, and introducing me
heroes and characters.
“Practicing Homo Courtesy.” Kris Kovick. Courtesy
to the world of Queer Comics
In the 1990’s and
Compadre Media Group
that I regret to say I was
early 2000’s, the creation of
totally unfamiliar with
the Internet, Amazon, and
previously. Growing up an avid comic book collector as
worldwide corporation bookstores led to a shortage
well as a cisgender male, I was never exposed to the
of publishers to whom cartoonists could submit their
history of LGBTQ+ comics and so was curious to learn
work. This improved gradually and in the last decade
more about this important world of graphic novels,
more and more major corporations have started to
where queer cartoonists could express their true selves
recognize the importance of the LGBTQ+
without the risk of feeling judged. I found myself
demographic and to hire cartoonists from LGBTQ+
amazed not only by their talent, but also by how the
backgrounds to create new content for this ever
new queer storylines and characters created by
increasingly important market.
LGBTQ+ artists significantly improved so many areas
Today, current LGBTQ+ artists are helping to
of representation, helping to desexualize women’s
create a solid foundation for a world where queer
bodies in graphic art and trying to conquer a
artists have a platform to share their experiences with
longstanding fetishization of lesbian hood.
the world. This is an exciting time to be a comic artist
I also learned how incredibly difficult it has
and a comic fan, and it will be fascinating to watch
been for queer artists and their work to get to this point
the queer comics industry evolve even more in its
in the industry, given how for so many years, they
ability to authentically and creatively reflect the lives
weren’t even allowed representation.
of those who for so long, were rendered invisible on
As Alan Kistler explains in his report for A&E,
its pages.
the Comic Code Authority was created in 1954 to
defend itself against charges that comics were bad for
[1] Although R. Crumb was a pioneer in underground comics, it’s
children, and it drew up a set of standards which, by
important to note too that his art unfortunately also “trafficked in
rejecting any suggestion of “sexual abnormality,
crude racial and anti-Semitic stereotypes, expressed an open
sense of misogyny, and including depictions of incest and rape”
perversion, or deemphasis of the value of home and
(Doherty).
the sanctity of marriage”(Williams), essentially “forbade
any suggestion of homosexuality and [excluded] LGBT
Works Cited
characters […] from comics bearing the CCA seal”
Davidson,
Heather.
“Beyond
Bechdel: A Brief History
(Wikipedia).
of
Queer
Comics.”
BOOK
RIOT, 5 May 2016.
Yet despite the fact that the CCA maintained
Doherty,
Brian,
et
al.
“Cancel
Culture
Comes for
its incredible grip on the comic industry until 1989,
Counterculture
Comics.”
Reason.com.
29 April
[1]
fringe hippie artists like R. Crumb managed to break
2019.
through by creating underground comic newspapers
Kistler, Alan. “How the ‘Code Authority’ Kept LGBT
like “Yellow Dog” that were sold without authorization
Characters out of Comics.” History.com. A&E
from the CCA and opened the door to many other
Television Networks, 28. April 2017.
cartoonists who decided to create their own
Kleiman,
Vivian, director. No Straight Lines: The Rise
underground comic book book publications.
of
Queer
Comics, Compadre Media Group.
Among these bold new artists was Mary
Williams,
Maren.
LGBT Characters and the Comic
Wings, who felt that the benign white superheroes of
Code
Authority,
CDLDF.com 28 June 2012.
mainstream comics fell radically short of representing
Wikipedia,
“LGBT
Themes
in Mainstream Comics.”
how our society really looked, felt, or loved. This,
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LGBTQ+ Friendly
Restaurants
By Liz Bush
Looking for a nice coffee shop or maybe a good
place for dinner? This list has LGBT-friendly food
restaurants in Rochester, NY. I have personally
been to all of these and can assure you the food
and drinks there are fantastic!
Owl House
A New American restaurant, veganfriendly, with a cozy vibe located at 75 Marshall
St. Rochester, NY 14607.
Red Fern
A vegan restaurant with delicious pastries
and a bright and welcoming atmosphere located
at 283 Oxford St. Rochester, NY 14607.
Blu Wolf Bistro
A stylish restaurant with comfort foods
and milkshakes located at 657 Park Ave.
Rochester, NY 14607.

Located on East Avenue, The Little Theatre is
one of Rochester’s oldest independent movie
theatres, and was home to some of the films
shown at this year’s ImageOut Film Festival.
Photo by Sara Abdul Wali

Boulder Coffee Co Cafe and Lounge
Fun and hip cafe with live music located
at 100 Alexander St. Rochester, NY 14607.
Equal Grounds
A small artsy cafe with tasty desserts
located at 750 South Ave. Rochester, NY 14607.
Java's Cafe
Locally roasted coffee with a hip and
artsy atmosphere located at 16 Gibbs St.
Rochester, NY 14607.
Hedonist Artisan Chocolates and Hedonist
Artisan Ice cream
A queer owned chocolate and ice cream
shop located at 674 South Ave. Rochester, NY
14607.
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